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| type this late Sunday night, mere days before my last final The Commercilization of Indie 
exam at ol’ Rutgers University (or “College” one last time), eat- Music for the Broke by Elaine oe Musical Potluck! 
ing Lays Kettle Cooked Jalapeno flavored Extra Crispy Potato by Andrew Sheldon by a eee 
Chips and drinking a Pepsi Max, worrying about all the last 16 Underrated as Heli: dosh: Homme 
minute surprises that could keep me from walking through by JP Mestanza Glad Hearts’ The Oak and the Acorn 
those gates (if they're back up by then). But really, why 17 by Andrew Sheldon 
would anyone even want to graduate right now? Are Rhythm and “Blues” 18 


we supposed to skip happily out of New Brunswick, 


by Merichelle Villapando 
19 
rejoicing over the prospect of never having to write a 


Stuffed in the Basement: Mimi & Christian 
by Dave Rothstadt 


ten-page paper again? No more teachers, no more 20 
books? Psh, more like no more jobs and lots of living The Spin-off Showcse: A Look at Supergroups 
at home with the ‘rents feeling guilty about unem- by Andrew Sheldon 


21 


ployment and menial job opportunities. Why would 
any company hire someone new when they could 
just hire a ready and willing college student for free 
from one of our own alma matter’s internship pro- 
grams? Maybe I’m not really worried about failing... 
maybe I’m worried about actually passing. Or, maybe 
I’m just worried about this mix of Lays Kettle Cooked 
Jalapeno flavored Extra Crispy Potato Chips and Pepsi 
Max floating around my stomach. Jon’s Goodbye to Rutgers AKA Lighting the Bridge 
Guess it doesn’t matter. They all make me feel the by Jon Bershad 
same way. 23-24 


Astrological Job Outlook 
by Lizzie Plaugic 
22 


i High Heels and Sticky Floors 
To all those sticking around, thank your lucky stars by ChadasWassennen 
and enjoy Brower’s Lucky Charms. Comics! 25 ngj” 
by Matt Korostoff, Dave Rothstadt & Jon Bershad by Erin Winterbottom 
Sincerely, Back Page 26 
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n 2003, American history changed forever. 
Ifyou think history changed because Ruben 
beat Clay to win American Idol, then you’re 
part of the problem. The Iraqi war has been 
going on for over six years now, and what’s 
sad is that most Americans stopped noticing 
orcaring. Instead ofhearing people say, “Hey, lwonder 
how our brave men and women are doing in Iraq?” you 
hear, “Hey, did you see Rock of Love? I can’t believe 
Bret Michaels got with that chick!” To say Americans 
have their priorities in order is like saying Octomom is 
a candidate for mother of the year. 

Given, people are concerned about the economy 
(albeit because it effects them directly), but people 
don’t realize that one of the main reasons why the 
economy is in the toilet is because were fighting two 
wars. The war in Irag alone costs $500,000 a minute. 
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To say Americans have 

their priorities in order 

is like saying Octomom 
is a candidate for 
mother of the year. 


To quote Bill Maher the comedian, “We are spending 
like a pimp with a week to live.” But we have to stop. 
A major cause of America’s apathetic approach 
to this war is that we, as a people, have not been 
asked to sacrifice or step up to help the war effort. In 
all previous wars, every American was in some way 
invested, whether it was emotionally or physically. 
Women were asked to step up and take the jobs left 
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unfilled due to the men off fighting a foreign battle. 
In 2003, the only request was that we keep spending 
money, and now, thanks to a trembling economy, we 
can’t even live up to that anymore. 

So what’s the most patriotic thing an average 
American will do to support this country in a time 
of war? Put up one of those cheap car magnets that 
read “Support Our Troops.” Have people forgotten 
that we, on the home front, can make a difference? 
Because the point is simple: were all hurting. The 
economy is in bad shape, and will get worse before it 
gets better. And while your checkbook is suffering, 
just remember that men and women are suffering 
halfway around the world, too. Stop being lazy. Stop 
being complacent. Stop being self-absorbed. But most 
of all, stop being apathetic. Let’s go back to getting 
things accomplished. 


hat does it mean to be an American? Or rather, to be a 21-year-old American in the 21st-Century? 
chore of apathy towards the war; graduating into a jobless market; reading the New York Times even 
‘though you’ve never really cared for it; voicing the woes of the recession via Facebook, via blog, via 
Twitter. Is it casting your vote for or against the first African American presidential nominee or the first 


female presidential candidate? Is it witnessing the evolution of gay marriage across California, Vermont and Iowa? Is it 

finding laughter even when friends you know just lost their jobs, or can’t pay the rent and everyone seems to be going 

green—whether it’s for the economy or whether it’s selling out? 
Is it not giving a shit or hoping for the best? 


Both. 
Duh. 


Born and bred to take a smile, a shot (of vodka or tequila) and a song with us everywhere, anytime. Onward 
towards the American Dream. Pursuit of happiness my butt. 
There are better things to pursue because we’ve already got that. 
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time, 


but never 


Wal-Mart. There’s a 
reason for that. It’s the lower 
end all-in-one bargain store, while 
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Target serves as the upper end. There’s 
some psychological corporate magic 
working here, but I never thought that 
retail stores would succumb to the same 
tactics as a “large discount department 
store” (as Wikipedia describes them), 
especially one so savvy and “hip” as Ur- 


ban. Hrm.... 


o, the other day, I was shop- 
ping at Urban Outfitters. 
And by shopping, I mean 
idea-shopping, because 

I can never afford the 


actual goods at Urban. Hipster clothes 
for skinny, tall girls, I always rational- 
ize to myself anyway. But I stopped by 
the stockings n’ tights and was kind of 
dumbfounded. “Two for $20,” a small 
sign said. It wasn’t so much the price, or 
my strange fetish for lacy tights, but the 
fact that Urban Outfitters was offering a 
bargain, or the illusion ofa bargain, that 
made me pause. 
Consumers will always be tricked into 
buying more if the store offers a "deal." 
Wal-Mart grosses a lot more money an- 
nually than Target—maybe due to the 
fact that they advertise so-called bar- 
gains every couple of aisles. Target, or 
“Tar-jay,” refrains. They don’t need 
to offer bargains. They have enough of 
a consumer base and cooler “I shop at 
Tar-jay” bourgeoisie image than Wal- 
Mart. C’mon, celebrities can giggle and 
admit to shopping at Target from time to 


(because I’m obnoxious and aloof) and 
was seated next to an old couple decked 
out in diamonds. 
To be frank, I kind of like the cul- 
tural desperation. 
A Time magazine essay verified 
that the consumer has become king 
and queen, being pampered royally in 
ways that they would never have known 
before. So what’s the problem with this 
marriage of high couture and low cou- 
ture awesomeness? 
Yeah, it’s cool that I can score a pair 
of hot tights from Urban, but I don’t like 
the fact that the beloved Roots are going 
to be playing on Jimmy Fallon’s show. 
The New York Times reported that 
Greenday’s American Idiot is going to 
be made into a Broadway show out in 
California. The phrase “sell outs” comes 
to mind, but “practical” and “ground- 
breaking” seems to have replaced it. But 
other than the music industry, fashion- 
wise, it’s kind of cool to go to a party 
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Urban Outfitters isn’t the only store I 
noticed giving in to the recession. Even 
snooty salons on the Upper East Side 
have slashed their prices by more than 
half. A Brooklyn girl can be sitting next 
to an old woman talking about her week- 
end trip to Dubai. But one is paying $90 
and the other is paying $250. You can’t 
tell the difference. A few months ago, 
restaurant week in New York soon ex- 
tended to restaurant weeks because of 
the amount of diners gettin’ their grub 
on. I stumbled in wearing a tracksuit 


where 
everyone is rock- 
ing plaid flannel shirts and not 
being able to tell which are the $30 ones 
from H&M and which are the $2 ones 
from the thrift store. Yes, maybe that 
was always the case, but fashion trends 
that are in right now make it purposely 
hard to distinguish between the haves 
and have-nots. For instance, shoulder 
pads are in. Can you tell if they’re Marc 
Jacobs or from your mom’s *80s blazer? 
No. Fashion designers are smart, hop- 
pin’ on the band wagon. The rich can still 
feel rich, buying their overly priced gear, 
while the normal, regular people can feel 
rich buying their underpriced gear. 
I almost want to say that this reces- 
sion may be the answer to the gap be- 
tween the rich and the poor- not in the 
conventional way of course—because 
truly, these are the very bittersweet tastes 
ofa new kind of cultural equality. 
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nformation is cheap. Or 

rather, it has gotten steadily 

cheaper ever since we 

swapped notebooks for 

laptops and laced our floors 

with ethernet cables. The 
quantity of data available to Web users 
is immense—journal archives, scientific 
studies, and digital art are mere clicks 
away. Message boards and search 
engines make finding information simple 
and fast. No treks to the library, no long 
hours pouring over dusty texts without 
a “Control + F” function. There’s no 
need to consider the opportunity cost of 
using the immediate, omnipresent Web. 
Knowledge has in fact become less than 
cheap. It might as well be free. Oh, how 
proud our Enlightenment forefathers 
would be! All the busy students with all 
their wonderful resources. Just as soon 
as they get off Facebook, the research 
can begin. 


may not 


The Internet didn’t just subsidize 
academic knowledge, it lowered 
the cost on virtually all types of 
knowledge, including, with the help of 


social networking sites like 
Facebook, knowledge simply 


about us. Our lives and our 
relationships with friends and 
families are now on display for 
all to enjoy, and we didn’t even 
have to get famous. Facebook 
is an incredibly powerful tool 
for keeping us in touch for 
exactly that reason: we can all 
see what we are all doing. It’s 
one big glass house with lots of 
walls to write on. 

Facebook has not caused any 
irrevocable, hide-your-children harm. 
“Thou shalt not social network” 
will not be a hastily written eleventh 
Commandment. But there are dangers in 
making information so easily accessible. 
Here’s an example: scroll through your 
massive, outdated list of Facebook 
friends and delete someone you don’t 
know anymore. Now watch as that 

seemingly ended relationship 
be hangs on through your mutual 
friends’ walls, photos, and 
Newsfeeds. You may not be 
friends anymore, but you both 
still live in the same glass house. 
Neither of you is going away. 

This is slightly creepy, but 
certainly not apocalyptic. It’s just that, 
on sites like Facebook, there is no cost 
inherent in the finding of information. 
Information that has even a small cost 


can put useful limits on gathering 
knowledge. For instance, you might not 
inquire through a mutual friend ifyour ex 
is dating again, because even though the 
friend might tell you, she might also tell 
your ex. No one wants awkward dating 
drama. On Facebook, that information 
has no such cost. There are enough 
anonymous ways to gain knowledge that 
you II be tempted to gain it all the time. 
Suddenly finding a picture of your ex 
smooching that muscled jerk from down 
the hall last year is so easy. Of course, 
you also might regret finding it. 

In brief, the Internet is great, and 
Facebook is too, but the tool needs 
an asterisk. Understand how your 
transparent online home works. Do 
yourself a favor and remove updates 
about your sort-of-friends’ personal 
stuff, and avoid tempting Facebook- 
stalker behavior. Information is free, but 
that doesn’t mean you actually need it. 
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Jeff Foster is so awesome, you wanna be his friend. 
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By Lizzie Plaugic 
Contributing Writer 


inding myself in the unfortunate 
position of being in New Jersey 
this past March while the South 
by Southwest music festival was 
in Austin, Texas, I tried to attend 
the shows vicariously through 
pictures. One day, while browsing through 
various festival shots, I noticed something 
strange—all of the men looked alike. And 
it wasn’t just the tight cut off shorts or the 
Ray-Ban Wayfarers. It was something more 
than that: every man at SXSW it seemed, 
was sporting facial hair. And not just last 
nights stubble—we’re talking full-on, 


painstakingly 

carved sideburns. Moustaches and unruly beards 
were left to arrogant cops and hippies holding on 
to past decades. But now, having a moustache 
no longer gives your friends full reign to call you 
“Officer.” 

And long beards are notalways the productof 
six months camping in the forest and living off the 
land anymore. At first it may seem like the return 
of intense beards is due to growing insecurities 
in today’s male youth. Why are all these men 
hiding the bottom half of their faces? But beards 
seem more often to show a kind of confidence 


Facial hair adds a quality of mystique to the 
wearer. It takes a certain type of man to sport a 
thick upper lip blanket or a chest length hair bib. 


beard-moustache combo, l-might- 
facial 
Now, ordinarily, beards aren’t that 


live-in-the-mountains hair. 
surprising. They have been making 
a steady comeback over the past 
several years, and have graced the 
faces of many of my acquaintances, 
my father included. But when 
looking at a picture where there 
is nary a naked male chin to be 
found, one can’t help but wonder: 
why? 

In the "80s and ’90s, facial 
hair was structured, detailed, 
and kinda creepy. It was a time 
of soul patches, chin straps, and 


and concern for one’s appearance. An 
anonymous beard said of his facial fur, 


A 


“At first I thought it made me look like — *4 


3 / 
upper lip blanket or a chest length j 
hair bib. Besides needing to possess 
the actual physical ability to grow hair 


phase before your beard is completely : 


Abraham Lincoln, but now I realize it 
just gives my face a nice shape. I look 
damn sexy!" 

Facial hair adds a guality of 
mystique to the wearer. It takes a 


certain type of man to sport a thick 


out of your face, you need time and 
dedication to grow a beard. You have 
to be ready to go through that awkward 
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grown in. You have to wear that awkward beard 
proudly, because they don’t make hats for 
chins. 

Beards have been slowly creeping into 
popular culture too. Seattle-based pop/ 
electro group Natalie Portman’s Shaved 
Head have a song dedicated entirely to chin 
blankets in all of their wonder. The song 
opens with the line, “Look at my facial 
hair/Oh man, hot damn, its everywhere.” 
The song goes on to describe all the 
glory that comes with the possession of a 
beard. This is a blatant love song for hair 
on a face. But the hairy hoopla doesn’t 
end there. This March, the New York 
Beard and Moustache Championships 
took place in Brooklyn. There were 
eight beard categories including Full 
Beard Natural, Full Beard Freestyle, 
Recession Beard (for those feeling 
the strain oftheeconomy) and Ladies 
Beard (artificial, unfortunately). 

The Grand Champion took home 

$500 and a Beard Prize Pack. 

I just hope Gillette can 

struggle through this rough 

patch, because it seems like 

beards have comfortably 
settled on many chins, and 
won't be leaving anytime 
soon. Frank Anderson, a 
Rutgers student and proud 
beard-wearer said, “Beards 
are for winners, and I’m a 
winner. So I grew one. 
Not a winner—a beard. 
You can’t grow a winner. 


But you can grow a beard. 


And I grew a damn good 
one.” Well said indeed. 


By Christine Chow 
Contributing Writer 


f you have a Facebook, then youve 
probably seen groups dedicated to 
ilyes shows of the ’90s. If 
you haven't, then try Googling “Nick- 
elodeon shows.” Links for petitions to bring 
back old shows or sites dedicated to these 
shows are likely to pop up. What exactly made 
shows from the 90s so much better and dif- 
ferent than what’s being aired right now? Why 
do so many people want old shows like “The 
Adventures of Pete and Pete” and “Doug” to 
be aired again? 

The live-action and cartoons shown on 
Nickelodeon have changed drastically. The 
average teenage girl, Clarissa of “Clarissa Ex- 
plains it All,” has been replaced by materialis- 
tic and selfish girls like Zoey from “Zoey 101” 
as the star of the show. 

Clarissa dealt with “normal” teenager prob- 
lems, such as bad grades, sibling rivalry and 
wanting a car. She used her computer, brain 
and best friend, Sam, to deal with problems as 


ARTS & sae aay aa aa ) 


they came. The characters in the series had 
distinct characteristics that made them lov- 


able and humorous. The show had a feeling 
of “reality” to it compared to how fake char- 
acters seem in cur- 


rent Nickelodeon Wi AT EXACTLY MADE 
SHOWS FROM ThE 
"00s SO NUCH BETTER 
AND DiFFERENT THAN 
WHATS BEING AiRED 
RIGHT NOW? 


shows. 

Jamie Lynn 
Spears’ show “Zoey 
101,” screams that 
15-year-old girls 
should act older 
than they are. Ev- 
erything revolves 
around Zoey and 
her girl friends. 
One episode was about the girls trying to use 
the boys’ dormitory rooftop even though the 
boys didn’t want them to. In the end, the girls 
get their way. The resolution seems unreal 
because the boys acted as if nothing had hap- 
pened even though their private boys only spot 
had been taken over. 

Whenever a person mentions old Nickel- 
odeon shows, there’s always that one person 
who says, “Remember Doug? Now THAT was a 
great cartoon!” People are saying this because 
Nickelodeon cartoons have changed. They are 
cluttered with crude humor, violence and stu- 
pidity. When I watched an episode of “Sponge- 
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Bob SquarePants,” I felt myself becoming stu- 
pider. The cartoon drawings can be gross (eyes 
popping out of the eye sockets), and there ap- 
peared to be no lesson learned or anything 
to take from 
after watching 
an episode of 
it. “Doug” can 
be considered 
a classic Nick- 
elodeon show. 
Doug Funnie 
wrote in his 
journal about 
his problems, 
and as the epi- 
sode progressed, he dealt with the problem 
and resolved it. At the end of the episode, he 
wrote what he had learned. It taught the view- 
ers important lessons about being themselves 
and not pretending to be someone else. It didn’t 
require violence or crude humor to entertain. 

Maybe its the lack of being able to relate 
to the characters that makes our generation 
less acceptable of what is currently shown 
on Nickelodeon. Nickelodeon has changed 
drastically through the years and its a shame. 
However, those of us who grew up with these 
shows were the lucky ones. 


ARTSIXGENTERTAINMENT, 


s you are all well aware of, 
A: sure, April 23 marks both 

the birth and the death of 
quite possibly the greatest writer in 
world history: William Shakespeare. 
In honor of this marvelous occasion, 
the Arts and Entertainment staff 
has put together this list of hip new 
versions of some of the 
playwright’s most 
popular works. 
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ROMEO & JULIET 

In its traditional form, “Romeo and Juliet” is 
the epitome of love with so many opportunities 
for the actors to exude the classic emotions 
of love and 
hate, but Baz 
d Luhrmann’s 
d film Romeo 
+ Juliet 
suffers from 
melodramatic 
anachronism 
Wa n d 
I inappropriate 
WILLIAM SHAKESPEARE s hilarity. Its 
ROMEO--JULIET more like 

playing Grand 

Theft Auto than 

enjoying Shakespeare. The best scene, where 

Romeo and Juliet’s bright eyes meet through 

a tank of yellow and blue fish, lasts less than 
10 seconds. 

A severe looking television news 
anchorwoman introduces the movie—the 
Montagues, Capulets, etc. The language— 
spoken by  pink-haired, Hawaiian shirt 
wearing, personalized-pistol toting white 
Verona beach gangsters—sounds ill-suited for 
a tragedy. Claire Danes as Juliet may be the 
only reason to see this movie. Luhrmann has 
made worm’s meat of Shakespeare. His Romeo 
+ Juliet distracts the audience with outrageous 
outfits, and sets conflict with the dialogue. 

-Daniel Larkins 


LEONARDS DICAPRIO 


CLAIRE DANES 


10 THINGS | HATE ABOUT YOU 
One of the quintessential films of the 90s, 
10 Things I Hate About You, is also one of 
the best film adaptations of a Shakespearean 
play. Loosely based on “The Taming of the 
Shrew,” 10 Things I Hate About You is set in 
modern Seattle in Padua High School. (Padua 
is the town where “The Taming of the Shrew” 
takes place). The two sisters in the stories are 
Katarina—nicknamed Kat in the film—and 
Bianca. Their last name is Stratford, homage to 
Shakespeare’s hometown. Petruccio of Verona, 
Katarina’s suitor, becomes Patrick Verona in 
the movie, as played by the late Heath Ledger. 
The film effectively modernizes “Taming of 
the Shrew” while maintaining the comedic 
and romantic essence of Shakespeare’s work. 
-Erin Winterbottom 


aun 


Akira Kurosawa’s film Ran (1985) is a 
Japanese adaptation of Shakespeare’s “King 
Lear.” It’s a great example of what Shakespeare 
means to people all 


over the world. Ranis Ran. which 

a clear cut depiction translates to 

f “Ki a (13 „y » a 

jé ng lear “chaos,” is just 


placed in the feudal 
days of Japan, in 
which Shakespeare’s 
three main female 
characters in the 
play are represented 
by men who fight for 
control over their father’s land. Ran, which 
translates to “chaos,” is just that—a swirling 
combination of betrayal and epic battles. 
This critically acclaimed film won the 1986 
Academy Award for Best Costume Design, 
and was also nominated for Best Director, 
Best Cinematography, and Best Art Direction. 
It’s a must-see for those interested in global 
cinematography, and for Shakespeare fans 
who want to see a creative, original and stylistic 
way cinema can interpret Elizabethan drama. 

-Karin Oxford 


that—a swirling 
combination of 
betrayal and 
epic battles. 


EVERYTHING COMES FULL CIRCLE... 


TRUST, 
SEDUCTION, 
BETRAYAL. 


0 

O hit the big screen in 2001, and grossed 

a paltry $19 million despite the star power of 
Josh Hartnett, Julia Stiles, Mekhi Phifer and 
Martin Sheen. Basedon Shakespeare’s brilliant 
“Othello,” the film tells the story of the only 
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black student at a contemporary high school 
in South Carolina. Just like Shakespeare’s 
masterpiece, Othello (Odin in the film) must 
deal with the issues of race and identity as 
he attempts to conduct a relationship with 
Desdemona(the film’s Desi, played by Stiles). 
Needless to say, Harnett is Iago. A story of 
love, jealousy, passion, evil and friendship, O, 
despite its poor box office showing, is quite 
the film. Propelled by strong performan-ces 
(one of the best is from Martin Sheen), O 
impressively does justice to the power and 
poise of one of Shakespeare’s best and most 
complicated plays. 

-Rob Gulya 


LION KING 
Although it comes off as a sweet, typical 
Disney film, The Lion King was actually loosely 
based on Shakespeare’s “Hamlet.” Simba must 
deal with the death of his father by his uncle, 
and in the end, defeat his uncle in order to gain 
rightful inheritance of the throne. Both Hamlet 
and Simba are slow to act, and both must be 
lead to it by whimsical characters who later 
launched their own spin-offs. A part of what is 
known as The Disney Renaissance, The Lion 
King was the highest grossing animated film 
at the time, and has deservedly remained a 
classic ever since. With memorable characters 
and snappy dialogue, which is at times both 
humorous and touching, The Lion King is 
one of the best and most subtle Shakespeare 
adaptations. 
-Elaine Tang 


O'O 
ARTSISIENTERTAINMENT, 


Summer 


Movies 


Preview 


Summer 
2009 will be jam-packed with 
dramatic action films. Here are some of the most 
hyped movies that have gathered large followings throughout their 
production process, as well as answers to the most important question: 
is it worth the 10 bucks? 

After X-Men: The Last Stand, fans thought they had seen the last 
of one of the series responsible for the revival of comic book film 
adaptations, but this past weekend, X-Men Origins: Wolverine hit 
theaters. As the title suggests, it is the story of the origin of Logan/ 
Wolverine, played once again by Hugh Jackman. For all X-Men fans, it 
will undoubtedly be a must-see. For those who don’t know much about 
the X-Men series, go and rent the first three movies before spending 
the money, otherwise you may not get what the big deal is about 
Wolverine. 

Trekkie fans finally have something to look forward to once again. 

Star Trek will be released in theaters and IMAX on May 8. 
Although it is the eleventh film in the Star Trek 
franchise, this film will stand on its own for a 
newer generation of movie-watchers. The 
film is directed by J.J. Abrams (Cloverfield, 
Lost), and tells the Star Trek story from 

the very beginning. One of the many 
trailers asks us to “forget everything 
we know,” so the rules are all about 
to change. From the look of the 
recent trailers, the film seems to be a 
universal piece all movie fans will enjoy. 
Definitely worth the time and money. 
Springing from where Transformers left 
off, Transformers: Revenge of the Fallen, focuses 
on the Decepticons return to wreak havoc on 
earth once again. While soundingjustas corny 
as Transformers did at first, Transformers 2 
will contain more action-packed battle scenes 
sure to be worth seeing (as if watching the 
film just to see Shia LeBouf and Megan 


By Karin Oxford 
Contributing Writer 
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hold our attention and claim the title as “The Best CGI-Ruled 
Movie of the Summer” and, likely, it will. Transformers 2 will hit the 
big-screens on June 24. To fans of the first film: go ahead and see this 
one too. Everyone else: don’t waste your time. 

Jonny Depp’s Public Enemies, is the true story of the governments 
pursuit of American gangster John Dillinger and his accomplices Baby 
Face Nelson and Pretty Boy Floyd. Along with Depp, the movie stars 
Christian Bale (The Dark Knight) and Channing Tatum (Step Up). As 
all Depp movies are, this one is sure to be an entertaining must-see 
of the summer. Public Enemies 
can be seen in theaters starting 
July 1. 

Battling Transformers 2 
for the title of ultimate summer 
blockbuster is the long-awaited 
Harry Potter and the Half-Blood 
Prince. Last fall, when HP6’s 
release date was pushed back 
from Nov. 21 to the summer, 
Harry Potter fans worldwide 
screamed in outrage, and are 
now expecting the best the 
film versions have to offer. 
The multiple trailers for the 
film play off Dumbledore’s 
insistence on laying the task of 
delivering Voldemort’s impending doom on Harry (Michael Gambon’s 
depiction is looking more and more like Gandalf). David Yates, the 
director of the fifth Harry Potter movie returns, so expect more of the 
same. It'll be a blockbuster, but mainly because it carries the Harry 
Potter title. Harry Potter and the Half-Blood Prince will reach theaters 


The trailer for 
[Transformers 2] 
promises the movie 
will hold our attention 
and claim the title as 
“The Best CGI-Ruled 
Movie of the Summer" 
and, likely, it will. 
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and IMAX-3D on July 17. 

Lastly, but certainly not least, Quentin Tarantino’s 
Inglourious Basterds is set to hit Hollywood in 
August. The plot follows a group of soldiers in war 
ravaged Europe who engage in “targeted actions of 
retribution” in an attempt to take down major Nazi 
players. The film has been years in the making (I 
first heard about it three years ago myself), and, 
since Tarantino is incapable of making a bad movie, 
my anticipation has only built up over time. For any 
movie fan, Basterds is sure to be a highlight for the 
upcoming summer months. 

If I had to pick three of these films to see, I 
would go with Public Enemies, Harry Potter and 
the Half-Blood Prince, and Star Trek, in that order. 
Don’t haze me for bumming X-Men comic book fans, 
but truthfully, we all need a break from the action 
figure storylines and talking robots that X-Men and 
Transformers 2 offer. 
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Brad Pitt, in Quentin Tarantino’s 
Inglourious Basterds 
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PIXAR | 
Strikes Again! 


By Rob Gulya 
A&E Editor 

ince the summer of 1995, Pixar Studios has 

continuously and courageously pushed the 

bounds of imagination and technology, 

bringing to life fantastic characters and i 
worlds of both reality and wonder. Now, 14 years after 
the release of the first full-length computer-animated 
motion picture, Pixar is looking to exhibit its talent 
in the newest form of animation with its first 
3-Dimensional film, Up due to hit screens 
in May. It tells the story of a grumpy 
old man who, in an attempt to flee his 
present circumstances, flies away in his 
house, on which he has attached massive 
amounts of balloons. Sound ridiculous? 
Well, lets see what other “ridiculous” movies 
Pixars put out. 

In 2007, Pixar released Ratatouille, the story 
of a common street rat, Remy, who dreamed of 
becoming a great chef. He soon finds himself in the 
kitchen of one of the most prestigious restaurants 
in Paris playing ventriloquist with Linguini—Remy 
does the cooking, Linguini provides the hands. The 
pair is discovered, and, in an amazing final Carl Fredrickson, a 78 year 
speech, Linguini convinces the rest of the 
kitchen to tie up the health inspector to 
allow a pack of rats to prepare the meal for 
the most known and harshest food critic 
in town. Ridiculous? Maybe. But it is the memorable characters and the witty 
dialogue of the screenplay that carries every Pixar film, and Ratatouille was 
definitely a winner. 

Finding Nemo, released in 2003, grossed over $850 million worldwide and 
scored five Oscar nominations. The highest grossing animated film of all time is 
also one of Pixar’s best, as director Andrew Stanton (Wall-E) creates a dazzling 
underwater world filled with colorful characters and spellbinding visuals. With 
the possible exception of The Beauty and the Beast, no animated world has ever 
had the power to be so fantastical and realistic at the same time. The water looks 
deep, and the danger feels real. 

The list goes on and on, but the reality of the matter is that the geniuses in 
charge at Pixar Studios never miss. Not once have they turned out a mediocre or 
disappointing movie. They have risen so far above the competition that they’re 
judged by a different scale; the worst Pixar movie (Cars) is still excellent when 
compared to the plethora of other animated films (Bolt, Kung-Foo Panda and 
Shark Tale come to mind) put out by other studios. Am I excited to see Depp 
and Bale in action? Have I been patiently awaiting HP6 for over a year now? Yes. 
But if I see one film this summer, it will be Pixar’s Up. 


old grumpy balloon salesman 
stars in Up. 
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By Erin Winterbottom 
Contributing Writer 


Stage musical adaptations from movies are 
not a new trend. Some of Broadway’s biggest hits 
were in movie theaters before the stage, such as 
The Lion King, Hairspray, The Producers and 
Spamalot. Now, Broadway looks to capitalize yet 
again by quickly pounding out musicals based 
on recent movies. 


Spider-Man: Turn Off the Dark is Broadway’s 
most expensive production of all time, a reportedly 
$40 million dollar effort. Julie Taymor, who also 
directed the stage production of Tony-award win- 
ning The Lion King, will direct, and U2’s Bono and 
The Edge will provide the music and lyrics 
which will follow the familiar story of Peter 
Parker’s journey from geek to superhero. 

The off-Broadway musical version of the 
movie Coraline adapted from Neil Gaiman’s 
dark children’s book (which just opened in 
theaters Feb. 9) is set to begin previews at the 
Lucille Lortel Theater on May 7. The twisted 
tale of 9-year-old Coraline is set to music and 
lyrics by Stephin Merritt of The Magnetic 


I] 


Fields. 

With the recent success of movie-to-stage ad- 
aptations, such as Legally Blonde, and Hairspray, 
the logic is easy to follow. If a movie does well in 
the box office, it should do well as a musical, too. 
Add some songs with a catchy refrain and chore- 
ography, and customers will be on the ticket wait- 
ing list for years. Coraline and Spider-Man: Turn 
Off the Dark are certainly not the first and will not 
be the last of movie-to-stage adaptations. The the- 
ater needs revitalization, especially after the recent 
closings of some of the biggest shows to hit Broad- 
way in recent years. 

Rent closed in June 2008, and Spring Awaken- 
ing shortly followed. Despite their success, Hair- 
spray, Legally Blonde, South Pacific and Young 
Frankenstein are closing as well. Of that list, only 
Spring Awakening is without either a stage-to-film 
adaptation or vice-versa. 

The stage musical is an art constantly evolv- 
ing, and adapting source material from pop culture. 
By transporting familiar characters and stories from 
the screen to the stage, Broadway is making the- 
ater more appealing to the general public in hopes 
that, as during the Depression, people will flock to 
the arts for the optimism needed to endure the lat- 
est economic downfall. Furthermore, in our fast- 
paced, consumer driven culture, the task becomes 
increasing difficult to find a way to keep patrons 
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participating in the theater experience. By adapt- 
ing screen favorites into stage musicals, Broadway 
introduces those unfamiliar with musical theater to 
the excitement of the stage. 

Some argue that by adapting blockbuster hits, 
Broadway is “selling out” or commercializing the 
stage, but adaptations have existing throughout art, 
literature and entertainment for as long as recorded 
history. We find the same plots in the mytholo- 
gies of different cultures throughout the world. By 
bringing characters we know and love, like Spider- 
Man, to the stage, Broadway is bringing the excite- 
ment necessary to rejuvenate 
the theater. 

While certain adaptations, 
such as Shrek might be exclu- 
sively for profit, rather than 
art, both Spider-Man: Turn 
Off the Dark and Coraline 
have impressive creative tal- 
ent. These two adaptations are 
sure to impress. 
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FLAT 


By Elaine Tang 
Contributing Writer 


he days, weeks, and even months 
ee to the premiere of Joss 
Y Whedon’s newest brainchild, Doll- 
house, have been characterized by unprec- 
edented anticipation—mostly because ev- 
erything he touches turns into pure sci-fi 
gold (Buffy the Vampire Slayer, Serenity 
or Dr. Horrible’s Sing-Along Blog come to 
mind). Dollhouse centers around a group 
of people known as “Actives” whose person- 
alities and episodic memories have been 
erased. Through recently developed tech- 
nology, personas and skills are imprinted 
into their brains and they are sent on vari- 
ous missions by the Dollhouse to cater to 
rich and elite clients. Leading the Actives 
is Echo, played by Eliza Dushku previously 
seen as the badass vampire slayer Faith on 
Whedon’s productions Buffy and Angel. 
With a refreshingly offbeat premise 
and a familiar cast, what could possibly 
go wrong? Everything from the lackluster 
dialogue to the tepid acting to the story 
arcs in general, apparently. Where is the 
snappy, smart dialogue that made Buffy 
and Firefly—shows with relatively dark 
themes—fun and entertaining? What also 
makes Dollhouse hard to follow is exactly 
what makes it interesting. Because Echo’s 
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personality is erased after every episode, 
there is no room for character develop- 
ment, making it incredibly difficult for 
viewers to connect to her. Furthermore, 
Dushku’s mediocre, flat acting does not 
help matters. Whenever Echo’s personal- 
ity is imprinted, she essentially becomes 
Faith—promiscuous, defiant, and sassy, 
which becomes redundant and, frankly, 
annoying. Dollhouse also crosses some 
moral boundaries since the “dolls” are 
frequently requested to be very expen- 
sive, high-class, technologically-advanced 
prostitutes. While the superfluous sexual- 
ity might have to do with FOX Network’s 
need to make Dollhouse more accessible 
for its mainstream audiences, it certainly is 
a deterrent for those watching. 

However, there is a bright side. Within 
the past two episodes, Dollhouse has been 
vastly improving. All of the sex has been 
toned down, and Dushku has actually been 
enjoyable to watch. The episode plots are 
more enticing, and the typical Whedon- 
dialogue has returned. Despite FOX’s pen- 
chant to prematurely axe shows, I am stay- 
ing optimistic that Dollhouse will develop 
into something purely Whedon. 
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Everything Ravaged, 
Everything Burned 


Review by Daniel Larkins 
Contributing Writer 


Romantic fantasies, like dreams of meeting your fa- 
vorite celebrity, wither away when they reach the wall of 
reality. After I read Wells Towers’ short-story “Leopard” 
in The New Yorker I was impressed by Tower’s ability 
to hand readers an adolescent boy who conspires and 
deceives, but is laughable in his extraordinary efforts. 
I was unsure about what the actual leopard symbolizes 
in the story, but I enjoyed the glimpse into the lives of 
memorable characters. “Leopard” stacks layer upon layer 
on the all too often one-dimensional idea of step-parent/ 
child relations, but, after meeting the author in my cre- 
ative writing class, he explained “Leopard,” and I be- 
came disillusioned with the story. Tower’s explanation 
for the title was lame and it justified my original confu- 
sion that the title’s genesis was disparate from Tower’s 
original planned plot. 

Luckily, Everything Ravaged, Everything Burned 
includes 11 other stories. The three best are “Wild Amer- 
ica,” “On the Show,” and the title story. A healthy anti- 
sentimentality meets a lyrical prose in “Wild America.” 
A close reading of Tower’s collection illuminates that he 
is in an expert in writing different points of view. Tow- 
er’s narrators are intimate, commanding and fond of the 
surreptitious. The close third person in “Wild America,” 
reveals just enough information about just enough char- 
acters, while purposefully withholding many things such 
as their intentions and the limits of their fears. 

Some reviewers see class conflict and other grand 
ideas in Tower’s collection, but I see characters strug- 
gling with personal strife based on their familial issues. 
“On the Show” is the only story in the collection that 
avoids verbose decorative prose. “On the Show” does not 
lose you with six-line descriptions of weather. Instead 
the story is more succinct, yet it remains a complex tale 
about a strange and sexy first date. 

“Everything Ravaged, Everything Burned” tells the 
story of limb-lopping Vikings who may not even be the 
most brutal characters in the collection. When everything 
is anything, something has to happen. One of the story’s 
strong suits is its outlandishness, but at its core there lies 
a sense quite popular in contemporary American litera- 
ture—that the good ‘ole days are gone and now there’s 
nothing good left to do. I’m not sure what to carry with 
me after putting down Tower’s book. The supremely pes- 
simistic title is only the opening to a series of stories that 
very well may be signifying the end of looking to the 
past. After all, when everything is gone, something new 
must takes its place. 


sNES 


Wells Tower 


12 


Paintings by 
Alexis Palmaffy 


USUG 


ike the FreeCreditReport.Gom guy and Billy 
Mays, indie music continues to be ubiquitous when it 
comes to television adverts. In place of crappy jingles 
and cheesy slogans, the advertisement industry keeps 
using relatively unheard independent music to intro- 
duce customers to their products. Following in the 
footsteps of Of Montreal for Outback, Feist for Apple, 
and Iron & Wine for M&M’s, even The Unicorns have 
taken part in this recent phenomenon, allowing Cray- 
ola to use their “I Was Born (A Unicorn)” to promote 
new Color Explosion 3-D Markers. 
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More and more independent music is being 
used for mainstream TV shows and movies, a trend that 
seems to have originated in 2004 with Zach Braff s cin- 
ematic endorsement of The Shins and their inclusion 
on the Grammy-winning soundtrack for Garden State. 
Soon after, Adam Brody began professing his love for 
Ben Gibbard on Josh Schwartz’s The OC, which subse- 
quently lead to Death Cab for Cutie’s performance on 
the then-mega-popular tween TV show. More recent- 
ly, the latest electro-indie craze, Passion Pit, appeared 
on Schwartz’s Web show, Rockville, GA. 

The popularization of independent music, 
though, is not necessarily a bad thing; it gives deserv- 
ing artists some much-needed, much-desired atten- 
tion. Kevin Barnes said it best in his response to the 
negative reaction of Stereogum readers to the Of Mon- 
treal/Outback campaign: “The moment you attempt 
to live within the confines of a social order, you become 
a sell out. Once you attempt to coexist you sell out... 
Why should it be considered such an onerous thing to 
view the production of art as ajob?” 

Many indie music aficionados tend to over- 
look the fact that being a musician is a job title, and 
unless they want to work nights at their local diner, en- 
dorsements are a means for independent musicians to 
earn money—huge sums of it, in fact. Sam Bean of Tron 
& Wine also addressed the issue, saying, “My feeling 
is, Tve got kids to feed. My criteri[on] comes down to, 
basically, "I like M&M’s.”” 

So it would be expected that with its grow- 
ing popularity, the independent music industry should 
be persevering in this economic climate. Though CD 
sales are dramatically declining and iTunes is ever so 
popular, CD sales at CDBaby, an online record store 
specializing in independent artists, reported a two per- 
cent increase in CD sales from 2008. Other indie mu- 
sic distributors, however, are not so lucky. At SXSW, 
representatives from various independent labels in- 
cluding Barsuk, Bloodshot, Kill Rock Stars and Touch 
and Go Records all reported grim record sales, layoffs, 
and the ominous threat of online piracy. 

Touch and Go Records, which represents the 
likes of CocoRosie, TV on the Radio, Blonde Redhead, 


and The Yeah Yeah Yeahs, recently cut 21 out of 23 of 


its staff members; former label owner Howard Greyn- 
olds insists that the profits from digital downloads from 
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iTunes does not make up for the loss of record sales 
and is not enough “to maintain a staff of 10.” 

Times are tough for record sales, and it 
shows: overall CD sales have dropped by 14 percent 
in 2008. Consequently, most record stores refuse to 
sell an album if it cannot be guaranteed that the record 
will sell more than 5,000 units, which is especially 
difficult for relatively unknown indie bands to do. Re- 
cords are also now being returned to labels from retail 
stores within a month of its release, as opposed to the 
previous nine month shelf life. Some independent art- 
ists therefore don’t even get a chance from most retail 
stores to sell out their records, or even be heard. 

To end my ponderings on the direction of 
indie music, let me advise you on several things: first, 
don’t judge an artist for licensing his/her music for a 
TV commercial, show, or film. They just want to make 
a living, like you and me. For instance, when I heard 
Lemon Jelly’s “Spacewalk” in an animated commercial 
for Friskie’s cat food, I just thought, “Hm, that’s cool. 
I like cats, too.” And I moved on. Secondly, ifyou want 
the indie music industry to not die, buy their records 
instead of downloading everything you’ve ever wanted 
to hear off of DC++. “At least once in a while. Last, 
perhaps indie music hasn’t gone commercial; maybe 
mainstream tastes have gone indie. Think about it. All 
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Artist: Andrew Bird 
Song: "A Nervous Tic Motion of the Head to the 


Left” and “Measuring Cups” 
Album: Andrew Bird & The Mysterious Production 


of Eggs (2005) 
What’s not to love about a violin prodigy/guitarist/ 
glockenspiel-ist whose own astounding whistle con- 

tributes heavily to the sheer awesomeness of their 
sound? Bird crafts whimsical lyrics about science, 


history and medicine like no other. 
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Artist: Butthole Surfers 


Song: “Pittsburg to Lebanon” 
Album: Locust Abortion Technician (1987) 


hee} 

| 

ey 

e Ahh, the Butthole Surfers--acid punk at its 
— finest. Immerse yourself in the dark eeriness 
Gey of this insane band’s sludgy guitars and noise. 
_ This is my favorite track, but for areal “experi- 
ee 

heen 


ence” I recommend listening to the entire al- 


bum all the way through... 


Pop-quiz: What's better than good music? 
= Artist: The Black Keys 
Album: Chulahoma (2006) 


Answer: Free good music. 
~ In this six song EP, The Black Keys pay tribute to 
Junior Kimbrough’s Mississippi blues with their 


Ever since Radiohead made headlines by giv- 

ing away free downloads of it’s latest album /n Rain- 
bows back in October 2007, it appears more and 
more bands are utilizing the internet to freely share 

ey 

—— masterful covers. It’s an impressively brilliant re- 
lease from two massively talented artists and it will 
make you want to pick up a guitar. 
Artist: Wall of Voodoo 


their music with as many people as possible. Here’s a 
Song: “Mexican Radio” 


short compilation of bands and websites where we like 


to get our free music. = 
MEN 
ay Artist: Air & Francoise Hardy Album: Call of the West (1982) 
ey 
esze For some reason this song rules, 
— and it will get stuck in your head 
Mau. 


thesoftdrugs.com 
T.W. Walsh, former 
Song: “Jeanne” 
Album: Airs Sexy Boy B-sides (1998) 
like no other. It was basically the 


River to River Fest, NYC - July 4, 2009 
Conor Oberst - along with The 
Mystic Valley Band — will be headlining a free drummer for Pedro the Lion, 
concert in New York s Battery Park for 2009°s has been hard at work craft- 
ing laid back pop-rock songs 
since 1999. Curious about 

It’s sung in French by the iconic Francoise unknown New Wave band’s only 
Hardy and was co-written by her. Depress- hit. They also did a synthesizer 
infested cover of Johnny Cash’s 
“Ring of Fire” in 1980! YouTube 


River to River fest. And if you needed another 
the music, but don’t have any 
ing and beautiful with a gentle melody. I 


reason to go, Jenny Lewis will be opening 
The concert is being run on a “first-come, 
first-served” basis, so plan accordingly. bread to pick up a ten-year 
discography? That’s fine, just — 
stop by the website and pick — a want more. 
up four different zip files, each ~ Listen at: — http://www.youtube.com/ 
consisting of a batch of T.W. == watch?v=gDUE7AVspbo 


Walsh bliss. A good place , 


to start? The Soft Drug’s /n 


Moderation. 
= 


I actually stumbled upon this via YouTube. 


them. 


glad-hearts.com 
The subject of this 


month’s “New Brunswick Spot- 
light,” Glad Hearts has made their 
new album available for online 
fear 
Ges] 


streaming as well. 
m, 
m 


Rentals front-man (and former Weezer bassist) Matt 
Sharp about their new project “Songs About Time.” 
Since then, the band has released their first chapter 
of songs from the project and they re all available for 
free streaming on their website (a download will run — 
you $4). For the full multi-media experience, check 


out their free, weekly updated video diary. 


therentals.com 
Last month, we ran an interview with — 
ay 
Tae, 
=e 
et 


es 
= 
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By JP Me 


or all the rock radio stations thinking about switch- 


ing formats, some advice for you: Pop in any Queens of 


the Stone Age album and turn it to eleven. 

Play it loud. 

See if your listeners actually start listening 
again, rather than tuning out “Black Hole Sun” for the 


forty-fourth time that day. Better yet, play any Eagles of 


Death-Metatsong from their last album and see if your 
speakers explode. 

To any tried and true rock fan (emo people 
stop reading here), volume and rigidity form the back- 
bone of any great hard rock song. The fact that-Josh 
Homme has mastered these two things, and blends both 
really well without compromising creativity, makes him 
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the personality he is known for: picking fights with 
random audience members and boozing it up ‘tl he 
couldn’t stand. 

After the group disbanded in 1995,/he de- 
cided to stay in the desert for two years, playing with 
a collection of other rock musicians to create “The 
Desert Sessions.” TDS is THE definitive’sound of the 
desert scene—stoner rock scene, whatever you want 
to call it. Unafraid to completely’tear conventional 
song structure apart. Songs like “Johnny the Boy” 
and “Dead in Love” became early constructs of future 
QOTSA tracks. 

Fast forward a few years and Homme has 
QOTSA playing in large-scale festivals and selling out 
arenas. Their second album, “Songs For the Deaf,” 
was a radio mainstay and their popularity was just 
on the/cusp. When “Go With the Flow” came out, it 
seemed that solid, hard; strange-riffs were finally back 
in. The guitar sounded different than everyone else’s, 
but better. 

Staying true to the rock nature, the album 
oozed òf sexuality. The videos were actually cool to 
watch. Thiswasn’t an album with looping tracks, syn- 

thesized vocals, oradrumrmachine. Nope. 

This album had the look, the sound, grind- 

ing guitars with thunderous drums, and it reeked of 
Jack Daniels. In a nutshell, it had balls. As vocal- 
ist, lead guitar, and keyboardist, Homme deserves 
all the credit in positioning QOTSA on the big 
stage, especially since he is the only consistent 
member of the group. 

Drumming for Eagles Of Death Metal, you 

can hear his influence on all three of their al- 

bums: a4-4'time signature and crazy melodies 

that would only make sense with a fine touch, 
Homme brings\the hard back into rock. 

Dave Grohl, the only other current 

rock musician worthy of the same respect, 

has done the same thing with the Foo 

Fighters. But Homme did not have the 

luxury of playing in Nirvana, nor does he 
have the same comedic sensibility. 

All Homme does is rock the shit out 

of you. The music speaks for itself. 


an invaluable member of a dying hard rock 
community. 

Now, there are a bunch of other rea- 
sons why Homme (at 35) should have more rec- 
ognition and praise. But something that stood out 
from his background was his ability to“almost sin- 
gle-handedly put the Palm Desert rock scene on the 
map. His first band, Kyuss, was a stoner rock stalwart 
in the early "905. He helped form them at 14, and by 16 
was playing small-scale arenas. The only problem was that 
Seattle ruled, giving Homme’s blend of streaking psychedelic 
distortions a very small stage. 

Still, Kyuss fought on, often driving outto the middle of 
the California désertto play night shows. Here, Homme developed 
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here’s not much that can be said about Glad Hearts 

debut LP 7he Oak and the Acorn. You should just hear 
it. And Glad Hearts make it very hard for you not,to. 
Over the last year, bands have started to use the In- 
ternet in an attempt to reinvent the business. In late 
2007, Radiohead shocked the music world by allow- 
ing their fans to personally pick their own price for a 
download of their newest album /n Rainbows, and just 
last month, we (The Review) ran an article about The 
Rentals’ utilization of the Internet to create an interac- 
tive multimedia experience. 

In a similar vein, Glad Hearts have made their 
LP available for streaming on their Web site (www. 
glad-hearts.com). Four of its tracks are even available 
for free download. 

Now, let’s talk shop. At the root of every- 
thing, these are just good-old folk songs, and folk is 


sort of like the culinaryyarts in the sense that its presen- 
tation can make or break its ability to create a desire for 
consumption. The charm of 7he Oak and the Acorn is 
the multiple instrumentation, coupled with the distinc- 
tive voice-of Ryan Bing. 

“Raise Those Roofbeams,” the LP’s opener, 
utilizes instruments that stretch beyond the standard 
acoustic guitar and include a mandolin, banjo, and a 
cello. They are constantly building to the full-band ac- 
companiment , which accompanies the song for a mere 
24 seconds of the track’s 1:56 total play-time. 

Another standout track is the piano driven 
“Broken Bells.” Though the effectiveness to which the 
banjo accents the piano inthe chorus—again—points to 
an extreme attention to detail in regards-to the song’s 
arrangement, itis the utilization of the classic elements 
of the folk, story-teller lyrical structure. 
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In folk-fashion, “Broken Bells” is written 
from the anxiety-ridden perspective of its centralized 
character who speaks with a blunt, yet poetic voice. 
The song opens as the protagonist expresses his hope 
to “die before his dreams,” but before the end of the 
song, we find him “sunk into a bathtub, drinking gin on 
a Tuesday,” reminiscing about events past, one about 
his friend Johnny, who “prayed for days and days be- 
fore coming up with his own answer.” 

With 7%e Oak and the Acorn, Glad Hearts 
have been able to capture the spirit of their live shows, 
which vary from show to show. But, the range is all 
here on the album. “The Hub City” (the record’s sec- 
ond track—the first track to utilize a drum-set for the 
majority of the song) carries with it a solid backbeat 
throughout its three minutes, while the instrumental 
“Light Rail Waltz” is simplistic and intimate, express- 
ing a tone in just over one minute. 

The record is not without its faults. The mix 
is a little rough in some patches, and the instrumenta- 
tion is a little lost as a result. But for some, this may 
only add to the charm (I’m looking at you, Bright Eyes 
fans who snobbishly tell me they won’t listen to any- 
thing after Fevers). 

The long and short of it is this: Were really 
lucky to have such an innovative scene here in New 
Brunswick. Step outside of our basements and go to 
any venue. You'll be hard-pressed to find the innova- 
tion you get from New Brunswick’s own. 

And that goes for Glad Hearts. Ze Oak and 
the Acorn is’ ta perfect record, and I’m kind of glad it 
isn’t. But, they re an act that shows the promise of a lot 
of potential growth. Creatively arranged and emotion- 
ally performed (with help from Bing’s distinct vocals), 
The Oak and the Acorn at least deserves your ears, if 
not your support. 
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dont know when exactly my romance life turned 
into an R&B album, but it did. R&B—the classy, 
“emo” version of hip hop—can either be uber roman- 
tic or falsetto-y whiny. Either way, I was hooked. As 
my knowledge of R&B grew, I started to notice I was 
in love with a couple of new artists who seemed to all 
be leading the same paths. They had produced hits for 
other artists, and now they were ready to break out on 
their own. First there was the sexy Keri Hilson, who’s 
written singles like Timbaland’s “The Way I Are,” and 
Britney Spears’ “Gimme More.” There’s Ryan Leslie, 
the Harvard graduate who produced Cassie’s “Me & 
U” and of course, The Dream, like the male version 
of Death Cab for Cutie’s Benjamin Gibbard (chubby 
dude with an incredible voice), infamous for Rihanna’s 
“Umbrella” and Beyonce’s “Single Ladies.” If you’re 
tired of emo-rock, try giving R&B a try and maybe your 
ears will perk up and stop pouting. 


hert Hilson 


Album: /n a Perfect World - released 3/25/07 


Sounds Like: A less annoying Beyonce, and a Rihanna with more 


swag. 


She’s Like: “You feel it more because they’re my words. It’s my meta- 
phor, my melody, it’s all the things dear to me, coming out.” — VIBE 
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Ryan Leslie 


Album: Ryan Leslie — released 2/10/09 


Sounds Like: A nice nerd screwed over by hot girls. Hot girls is implied. <2) 

Hess Like: “I gave the class narration at Harvard. The guy who introduced me said, “This is the only guy 
I know who has enough guts to stand in front of his parents after...A $120,000 EDUCATION and tell 
them HE WANTS TO BE AN R&B SINGER.” 


I Like: That Ryan Leslie can dress mad corny and be redeemed by his good music! When I saw him in 
concert he looked like he was wearing a $2 chain from Chinatown and a green zip-up that reminded me 
of grass. This didn’t stop me from trying to molest him, which means that musical connection was mad 
deep. 


Download: 

“Diamond Girl” 

“Gibberish”- Because you'll discover how soothing the auto-tune language and lullaby beats really is. 

“ How It Was Supposed to Be” — If you’re wondering “How It Was Supposed to Be” between you and 
your lost love. Haha “nuff said. 


The Dream 


Album: Love vs. Money - released 3/10/09 


Sounds Like: A crooner who’s more virginal than Usher or Ne-Yo. (Less sex appeal = a 
better personality.) 


Hess Like: “One day I was walking amongst the humans, and then the next it was like, 


I Like: That she kicks it with all of my favorite hip hop artists, includ- 
ing Lil Wayne, Timbaland, and Gym Class Heroes, while staying classy 
(aka, she’s not a studio slut). I admire her for being a leading female 
songwriter—not many divas in the industry can rep” that. 


Download: 

“Superhuman” ft. Chris Brown - If you’re in the self-absorbed couples 
stage. 

“Energy”- If you’re a chick who’s tired of investing in douchebags, but 
admittedly, still cares about them. 

“If Love Knocks You Down” Video — Because Kanye, Ne-Yo, and Keri 
Hilson are the hot threesome of my hip hop dreams. 


“What the fuck?" 


I Like: That The Dream keeps R&B tracks classic, but fresh! I also like that his name is 
corny as hell, but it fits his sickeningly-syrupy-sweet sounding voice and personality. (But if 
you look at his face, you re like, “What a thug.’) 


Download: 

“Rockin’ That Thang” — A symphony on a woman’s ass. A symphony! 

“Mr. Yeah” — Ifa woman is in love with a poor guy, does she go for the poor guy or the rich 
guy? Ultimate love vs. money track. Possible theme song for recession couples. 

“Walking on the Moon”- A somewhat techno charged track that throws in spacey lyricism 
during the chorus. Moon-couples are in! 
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MIMI & CRISTIAN 
WANT TO BE FAMOUS. 


UNSATISFIED WITH FILLING NEw 
BRUNSWICK BASEMENTS, THE ACOUSTIC 
DUO HAVE LOFTY PLANS TO ONE DAY 
HEADLINE FESTIVALS AND SCORE FILMS 
ABOUT PREGNANT GIRLS, BUT IN THEIR 
VERSION, MICHAEL CERA WILL PLAY 
THE PREGNANT GIRL. “LIKE AN IN- 
DIE JUNIOR,” SAYS GUITARIST CRIS- 
TIAN ADAMS. WITH THE RELEASE 
OF THEIR SELF-RECORDED DEBUT 
MAKIN’ CHATTY AND A DATE TO 
OPEN FOR SCREAMING FEMALES AT 
MAXWELLS IN HOBOKEN ON May 
30TH, THE TWO SHOW MUCH 
PROMISE OF ONE DAY FULFILLING 


THOSE GOALS. 

Love, rape, dirty bras and red velvet 
cake are all topics woven into the darkly 
humorous tracks featured on Makin’ 
Chaity. “My contribution to America is 
humor,” says lead singer and songwriter 
Mimi Zander. “I can’t do anything with- 
out making people laugh, because I am 

a narcissist and I get off on attention.” 
The comedic elements of the M&C’s 


Check out these other New Brunswick acts: 


Snow Baby: 
hutp://www.myspace.com/snowbabymusic 


Mike Bruno: 
http://www. myspace.com/mikebruno 


When I Was Twelve: 
http://www.myspace.com/wheniwas 12 


Half Brother: 
http://www. myspace.com/halfbrothermusic 


(yes, this is my band, but hell, this is my last issue and 


gosh and gollies I’m gonna promote it.) 


songwriting come from the juxtaposition of Zander’s 
sweet, country-tinged vocals (ala Jenny Lewis and 
Zoey Deschanel) and Adams’ acoustic strums against 
such lyrics as “Aren’t I a good lover/ Shut up eat 
your supper/ It’s notrape/ if] lock the gate/ Were 
ona date/ We re cool” from the song “Rape or She 
Won't Give it Up To Me.” Responses to their live 
performances usually range from nervous chuckles 
to bombastic guffaws over their boldness to tackle 
such taboo subjects so lightheartedly. 
“We try not to take life too seriously,” 
Zander says. While they admit they lack the abil- 
ity to pull off an earnest love song, Zander did 
intend Makin’ Chatty to act as a concept album 
based around the chain of events that surround 
the romantic emotion, such as anger, the afore- 
mentioned rape, and the nefarious characters 
associated with them. “The songs on the album 
are the things you have to say,” Zander says. 
“You have to talk about the creepy love story.” 
The title, Makin’ Chatty, refers to this idea of 
honesty and openness, specifically between 
two roommates talking before going to bed 
at night. “It’s like pillow talk,” Zander says. 
“No it’s not,” says Adams. 
7... says Zander. 
The two first joined forces last year 
while Zander was performing along- 
side Seal Club & Snow Baby drum- 
mer Mike Pechter under the guise 
MimiZander&MikePechter.com. Ac- 
cording to Zander, Adams approached 
the two one day at Brower Commons and 
offhandedly remarked “Wouldn’t it be 
really funny if I played in your band?” 
“I thought her music was really 


good and wanted to ride her coattails to fame,” Ad- 

ams says. The ride almost didn’t even make it out 
of the gate when after their first performance as 
Mimizander&mikepechter.com/CristianAdams. 
htm, Adams almost got kicked out for “sucking so 
much.” Tt was actually Pechter who ultimately de- 
cided to leave the band to focus on other endeavors, 
discouraged the remaining duo. Adams, though, 
was adamant about keeping the music going. 

“I wouldn’t let her stop,” he says. The 
following Fall, Mimi & Cristian made their trium- 
phant comeback as a duo at an acoustic show at 
Meat Town, USA. The show went so well, with 
Adams managing to break only one string, that 
they’ve been playing shows around New Jersey 

and Philadelphia ever since, notably sharing 
the bill with Paul Baribeau when his Bruce 
Springsteen cover band made a stop in New 
Brunswick. 
Internet stardom seems to be the band’s 
next logical endeavor, as well as an appropri- 
ate step in the direction of global stardom. 
Videos of their versions of such songs as 
Usher’s “Love in This Club” and live favor- 
ite and Beach Boys classic, “Kokomo,” cur- 
rently grace YouTube, primed to entertain 
the masses. Now if only they could find a 
way to make some money off of them. 
“People love to laugh,” Zander says, 
“so why not take advantage of that?” 
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Hanson received one of satire’s highest honors, 


appearing in a SNL sketch with late night alums 
Will Farrell and Cheri Oteri at the peak of Han- 


ASTROLOGICAL 
JOB OUTLOOK! 
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Hey Class of 2009! Wondering what the hell you re going to do with yourself when you graduate in this economy? 


CANCER (Jun 21-Jul 22): 
Your oversensitive and self-absorbed 
nature calls for a career without much 


Leave it up to the stars! 


GEMINI (May 21-Jun 20): 

You are very energetic and adaptable. 
Your best bet would be to jump from 
job to job until the economy improves. 
Try having multiple jobs at once: flip 


TAURUS (Apr 21 -May 20): 

With your knack for finance, 
finding a job should be easy. But 
that lazy side of you will most 
likely have you selling I Heart 


humaninteraction. Work the security 
night shift at any mall. You can look at 
yourself on all the TV screens. 


NY tee-shirts to tourists. What? 


burgers and fold shirts! 
Everyone loves New York! 


ARIES (Mar 21-Apr 20): 

The career path is obvious for 
anyone as impulsive and gen- 
erous as you are: prostitution. 
If there’s one thing that won’t 
fail in this economy, it’s sex 
drive. 


LEO (Jul 23-Aug 21): 

Having confidence is a positive 
quality, but your inability to take 
orders will pose a problem. To 
be honest, you'll probably just 
get fired if you're lucky enough 
to get any job at all. 


PISCES (Feb 20-Mar 20): 
There’s no kind way to say 
this, so VII just be honest: 
you re fucked. 


AQUARIUS (Jan 21-Feb 19): 

Refine your friendly and persuasive 
qualities, and youll make a great used 
car salesman. Everyone will believe you 
when you tell them the piece of junk they 
just bought will last for decades. Past de- 
cades, that is. 


VIRGO (Aug 22- Sept 23): 
| A job as a private investigator or 
detective would perfectly suit your 
| observant and analytical side. But 
a more realistic job option would 
be to go offon your own as a boun- |7 
24 ty hunter. Don’t worry, the blond | 
ETSI mullet is optional. 


CAPICORN (Dec 23-Jan 20): 
With your ambition and creativity, 
you'll probably invent something. 


. Probabl . 
LIBRA (Sept 24-Oct 23): Or not. Probably not 


With your hospitable nature, you 
make the perfect host. Rent out 
your bedroom for a small monthly 
fee. Make sure you OK it with 
Mom and Dad first. SCORPIO (Oct 24-Nov 22): 

You are very resourceful, manipulative- 
and enjoy making an impact on people’s 
lives. These are perfect qualities for... 


SAGITTARIUS (Nov 23-Dec 22): 

You’re the independent, unemotional, philo- 
sophical type; bored with the mundane details 
of daily routine. You were already planning on 


robbing rich old ladies? just living off the land anyway, weren’t you? 
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Jon's Goodbye to Rutgers 


aka “Lighting the Bridge” 
by Jon Bershad 


FEW 
WEEKS 
AGO, | WENT TO THE RUT- 
GERS STUDENT CENTER TO 
GRAB MYSELF A LUNCH. AS 
I WAS ENJOYING MY CHEAP AND DISGUSTING 
YET JUST-FILLING-ENOUGH-TO-BE-WORTH- 
IT MEAL, | NOTICED A GIRL SITTING ACROSS 
FROM ME. SHE WAS SURROUNDED BY HER 
LAPTOP AND VARIOUS NOTEBOOKS AND WAS 
FURIOUSLY STUDYING FOR SOME EXAM. NONE 
OF THIS WOULD HAVE BEEN TOO REMARKABLE 


don’t just mean someone who is interested in any 
kind ofintellectual pursuit. That’s the high school 
definition. The college definition is anyone who 
follows those pursuits so doggedly that they miss 
out on what college is actually about. 

Because, kids, college isn’t really about 
learning. It’s about living in a magical pixieland 
where the privileged (and it is a privilege) can 
postpone the real world for a few years and just re- 
ally play around with who they are and have fun ina 
nearly responsibility-free environment for the last 
time in their entire life. And anyone who doesn’t 
do their best to enjoy this extra time is pretty much 


AND I PROBABLY WOULD HAVE FORGOTTEN 
ABOUT THE GIRL SHORTLY HAD IT NOT BEEN 
FOR WHAT HAPPENED THAT NIGHT. 


spitting in the face of the people who don’t get to 
go to college, their parents who are probably help- 
ing them pay to be in college, and, of course, with 


the help of some wind, themselves. 


About six hours later, a group of friends NS 
and I returned to the Student Center and I saw a z Y 
horrifying sight: The same girl was sitting in the 5 
same seat and still studying for the same exam. 
Her boyfriend stood beside her, pulling at her arm 
in an attempt to make her leave the seat from which 
I can only assume she had, by now, become stuck 
to by some kind of crusty food and sweat mixture. 

“No,” said the girl. The exam was too 
important and she couldn t leave. 

Sure, this sight wasn’t as hor- 
rible as the one of me eating at the ae 
Student Center twice in one day, but 
it did cause a profound effect. There, 
standing in the food court, I had the sin- 
gle most important epiphany of my entire 
college existence, a mere two months be- 
fore I would graduate and leave our glorious 
state college behind. 

The epiphany was this: I hate nerds. 


Basically, what I’m saying is 
you should all do drugs and get 


= \ laid. 
yd eh 
Ofcourse, I’m gonna 


need to clarify that statement. 
Obviously there are some drugs that 
you should stay away from, just like there 
w are some sexual partners you should stay away 
yi from. I should know, I’m friends with a lot of 
them. But my base statement remains the same. 
This is the only time in your life that you can really 
enjoy yourself. College is like that place in Pinoc- 
chio where they all smoke cigars, play games, and 
turn into donkeys. If you’re not braying by your 
second semester at the latest, you are doing it 
wrong. 


There are some people reading this that 
I would really like to make sure are listening care- 
fully because I’m sure that, one day, those people 
are going to regret the way they’re living. To spe- 
cifically speak to those people, I am going to have 
to steal a format from Jeff Foxworthy’s Redneck 
jokes. Here goes nothing. 

If you have ever attended every single 
lecture of a class that did not take attendance, then 
you area nerd. Ifyou have ever not gone to a party 


Now, anyone who knows me can assure 
you that I do not look like your typical nerd hater. 
Trarely follow sports and I haven’t been to the gym 
since before Obama was elected, not just as presi- 
dent but as a presidential candidate. However, 
nerd hater I am, because I am not working from 
the typical nerd definition. When I say “nerd”, I 
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or hung out with friends because you were study- 
ing for an exam or doing a paper that was due more 
than two days away, then you are a nerd. If you 
are still dating the same person you dated in high 
school, then you are a nerd. Ifyou haven’t gotten 
drunk or stoned once this past semester and it’s 
not because you have some deathly allergy to yeast 
or something, then you are a nerd. If you are ob- 
sessed with Asian culture yet you yourself are not 
Asian, then you are a nerd. Ifyou live on Busch, 
then you are a nerd. 

If you have done two or more of the 
things in the above paragraph, then this essay is 
for you because you need to change your life right 
now. Time is running out. 


Now I know there are going to be plen- 
ty of people reading this who are still in denial. 
Those people are gonna complain that they need 
to study to get a good grade. Bullshit. A couple 
of years ago, I got an A in a Lit class without read- 
ing any of the books. I just made a rule of rais- 
ing my hand at least twice during each recitation. 
Sure enough, the professor said I was one of her 


topics. Because getting good grades 
in college isn’t hard. Nor should it 
be. 

Other people may argue 
with me and say that you’re wast- 
ing your time by not spending all 
of your days learning. But those 
people are just plain wrong and 
probably don’t get laid much. 
You have your whole life to 
learn. That’s what books are for. 
When you’re older and have 
been beaten down by a long 
work week, you’re not gonna 
have the energy to hang out 
and have a good time. What you 
are going to be up for is settling 
down with a nice educational book. 
Sure, you w on t be surrounded by a 
bustling academic community, but after 
five days of office buildings and commuter 
trains, you’re not gonna want to talk to another 
person for a good 48 hours. 

So you are going to be able to learn at 
any point down the road, but there is something 
that you aren’t gonna be able to do. Party. Yeah, 
I know that sounds silly but it’s true. Y'know that 
kegger down the street that you skipped because 
you were reading up on your psyche textbook? 
That’s not gonna happen again. The closest you’re 
probably going to get is some creepy Ice Storm- 
style suburban Key Party and those things are only 
fun until someone loses an eye. Of course, in this 
context, “loses an eye” means “files for divorce”. 


most thoughtful kids in the class. If you need 
to study every weekend just to keep up your 
GPA, you are notasmart student. You are 

an idiot who can’t comprehend simple 


T 
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The only way you can stave off an adult- 
hood of regret is by living your life to the fullest 
right now. You’re gonna need to be proactive 
though. Take your notebook and stop writing 
boring lecture notes. Instead, make a list of all the 
things you want to do before you graduate. Make 
it a bunch of really cool things that you 
can’t really do outside of college: 
stuff like having a threesome or 

finding immense meaning in your 
wall thanks to some awesome 
hallucinogenic. Then, once 
your list is complete, 
make them all happen. 
Of course, to do this, 
you re going to need to 
get out. I mean get out 
of your dorm. Get out of 
the library. Get out of the 
motherfucking computer lab. 
Then, once you’re out in the 
brisk New Brunswick air, go 
get drunk, meet someone nice, 
and (safely) screw their brains 
out. 
I know that sounds crude but 
someone needs to be crude if 
it’s gonna stick with you people. 
This is the speech you should have 
been getting when you graduated 
from high school. Unfortunately, 
they instead had you listen to some 
nerdy valedictorian go on and on 
about memories. Of course, that 
loser was right about one thing. 
Memories are important. How- 
ever, memories of getting A’s on 
term papers aren’t exactly the ones 
you're going to be clinging to in a 
few (shorter than you think) years as 
you re crammed in a cubicle and your 
body’s falling apart around you. 


Now I hope this all gets through to some 

of you but I know a few people are just gonna 

turn aside their deaf ears and continue their 

wasteful ways. Sure, I’m graduating and thus 

have a better perspective, but these people think 

they know what’s right and that’s fine with me. 

However, even if they didn’t listen to the rest of my 

argument, I hope they listen to this one last thing 
because it’s real important. 

The next time you spend an entire day 
studying in the Student Center, I want you to 
know that, freshmen year, I got a blowjob in that 
building. 


Rave a fun time studying 
with that image, fuck-tards! 


Peace out. 
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ongs I had heard of (but had never actually 
heard) blared out the DJ’s speakers. The danc- 
ing crowd was packed together so tightly that 
they looked more like a cluster of sea anemo- 
ne than like people. The floors were movie- 


theater-sticky, thanks to an evening’s worth of 


spilled beers. Two fraternity brothers sat mid- 
way up a staircase with plush, purple carpeting. One 
of them kept eyeing me, his brow furrowed. His mes- 
sage was clear: Don’t you even think about walking up 
this staircase. 

Even though it was his birthday, Jack seemed 
intent on finding me a girl. How selfless. He tapped 
me on the shoulder and pointed to one dancing on the 
bar. Below her, young men crowded around. They 
were shouting to her and pushing eachother. She 
wiggled about furiously, not looking at any of them. 
Jack’s eyes honed in on her, his pupils bouncing in 
time with her body. Turning to face me, Jack nodded 
and grinned the crooked grin of a silent film villain. 
His eyebrows danced around on his forehead. 

“So, what do you think?” 

“I can’t believe she’s actually dancing on the 
bar,” I answered. 

“And you can be up there with her before this 
party’s over,” Jack offered. “You want me to bring her 
over here? You make a little joke, you do a little danc- 
ing, and she’s yours. She can be yours.” 

“Ifthe price is right,” I exclaimed in my mock 
announcer voice. 

“What?” Jack narrowed his eyes and cocked 
his head to one side. “What was that supposed to be? 


df 


Was that supposed to be the announcer guy from 7he 


Price ts Right?” 
“Rod Roddy,” I offered, sticking my hands in 
my pockets. 


“Do you see this? This is exactly why m 
here helping you tonight. It’s because you’re a fucking 
idiot.” Jack pinched the bridge of his nose with two 
fingers and closed his eyes. He took a deep breath. 
He dropped his hand from his face back to his side and 
looked at me. Jack was all smiles again. “That’s okay, 
though. I’m here and I want to get things rolling for 
you. I just need you to promise that you’re going to 
work with me tonight. I need you to answer this simple 
question: Do you want me to bring bar girl over here? 
And you’ve got to cooperate because I’m not going to 
go to all this effort just to have you puss out.” 

“I don’t know,” I answered, “She seems 
pretty content with where she is now. Up there. Up on 
the bar.” My hand motioned in her general direction. 
“Besides, [dont 
think I want to 
do the grinding 
dance.” 

“Lis- 
ten,” Jack be- 
gan, his eyes 
drilling into me. 
“I want you to 
rub your junk 
up against her as 
if you were try- 
ing to start a campfire in the woods.” 

“Twas never in the scouts,” I smirked. 
“Dude, I want to bring her here.” Jack 
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slapped his hands down on my shoulders and explained, 
as if speaking to a child, “I want the two of you to dance 
and I want the two of you to fuck. Jesus, I’m probably 
the most generous birthday boy in the world.” 

“Hey, that reminds me. Did you like the gift 

I got you?” I grinned, trying to change the topic. 
“Let me feed you the rock, just this once,” Jack begged, 
ignoring my question. “I will feed you that rock and 
you will...” he said, trailing off. He paused, searching 
his mind for the words. Jack’s eyes nearly rolled back 
into his head as his mind focused. “I want to feed you 
the rock so you can take it to wherever it is rocks are 
taken to.” 

“The hole?” 

“The hole!” Jack threw his arms up in a hal- 
lelujah motion. “Yes, thank you!” 

And with that, Jack disappeared back into the 
throng. I milled about the front room, keeping my dis- 
tance from the DJ’s speakers and the dancing. I kept 
my hands in my pockets as I walked, as if I might offend 
somebody by swinging my arms. A yellowed map of the 
campus hung on the wall, framed hansomely. Drawn to 


it, I saw that it was dated 1867. 

“A very good year for maps,” I quipped to 
nobody in particular. 

I looked at my reflection in the glass cover- 
ing the map. My tie was a little askew. I pushed it to 


one side, then back again. Now I was fiddling with 
it like Oliver Hardy. Distracted from my surround- 
ings, I smiled and kept playing with the tie. Then I 
noticed a pledge giving me a disapproving look and 
stopped. I wondered whether I should tuck my shirt 
in. 

Jack was approaching now, bar girl in 
tow. I quickly tucked my shirt in. Before I could 
say hello, I was spun away from the girl and pulled 
into a quick, two-man huddle. 

“She’s drunk,” Jack whispered in my ear, 
as ifit were a government secret. 

“Why are you telling me this?” 

“She is so drunk,” he repeated, biting his lower lip 
and grinning. 

“Are you saying that I should call her a cab?” 
“She’s fuckin’ Dudley Moore in Arthur drunk!” he 
hissed in my ear. I leaned in the other direction, 
trying to escape the spittle that joined Jack’s words 
when he drank. 

“Okay, I get it. How about you let me talk 
to her?” 

I turned back towards the girl only to find 
she was gone. Jack punched me in the arm and 
scolded me for letting some other guy scoop her up. 
He looked me in the face with eyes wide, and shook 
his head. Jack started making hand motions as ifhe 
was about to say something, but then dropped his 
arms to his sides and walked away. 

Fuck Jack. 

I wandered out onto the back porch for an 
alternative to the stale, sweaty air inside the house. 
Smokers filled the porch. They were mostly girls 
and mostly attractive. I wondered whether I should 
untuck my shirt. I spotted a tall blonde in high heels 
walking towards me. I quickly untucked my shirt. 
She took a cigarette out of her mouth and bent at 
the waist so that my eyes were lined up with hers. 
Her gorgeous green eyes. 

“Smokers only!” she spat. “Ifyou’re not 


smoking, go back inside.” The apparent queen of 


the back porch extended a slender arm and point- 
ed at the sliding-glass door Pd entered through. 
“Smokers only!” 

It was the first time [/d ever been yelled at 
for not smoking. 

“And to think that I untucked my shirt for you,” 
I muttered under my breath as I went back in the 
house. 

Mercifully, my first frat party was coming 
to an end. The final song would be a stark change 
from the hip-hop and techno music that the DJ had 
been forcing upon me all night. 

“Justa small town girl...” 

A piercing, joyous wail of recognition 

rose up from the crowd. Girls shrieked and boys 
pumped their fists. They knew all the words. The 
sound of a hundred drunks throwing themselves 
into a full-throated Journey sing-along plastered a 
stupid grin on my face. 
As soon as the song ended, the frat brothers threw 
everyone out in what must have been record time. I 
found myself standing on the sidewalk and clench- 
ing my puffy wintercoat, which I'd only recovered 
by the grace of God during the mass exodus from 
the house. I had no idea what had become of Jack. I 
wasn’t surprised that I was walking back to my room 
alone. I wasn’t surprised by the dumb, drunken an- 
tics. I was surprised that Jack had seen Arthur. 
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/ BY Erin Winterbottom 


n elderly gentleman scattered his leftover 

French fries on the sidewalk across from 

Ben and Jenna’s table. Ben had just replaced 

the roll of film and got down on one knee. 
Jenna’s self-absorption prepared her left ring finger, 
whereas Ben’s curiosity had him shooting hungry pi- 
geons. 

Embarrassed and angry at her date, Jenna quickly 
lit a Camel Light and changed the dinner conversation 
topic from The Black Keys to her language skills. 

“Hablo espanol,” she said coolly. Her eyes flicked 
from the cigarette between her fingers to her dinner 
partner’s face. “I learned it from our cleaning lady,” 
Jenna continued. “But then, I realized if] went around 
speaking the Spanish she taught me, I’d sound like a 
poor Mexican.” 

Jenna Carlton was a twenty-three year old alumna 
ofawannabe Ivy League school; her pretension was ev- 
ident in her carefully chosen outfit. She wore a keffiyeh 
around her neck, over a white tee shirt. Heavy brown 
bangs fringed her nearly black eyes, thickly lined with 
kohl. She was an upper-middle class white girl that 
fought injustices abroad by boycotting the Olympics in 
Beijing. Jenna wore leggings from American Apparel 
under leg warmers also from the “sweatshop free” 
company. On her tiny feet were ballet flats that cost 
two hundred dollars. She shook her foot quickly back 
and forth as she ashed her cigarette and took another 
long drag. 

"I was about 15 when I started learning proper 
Spanish. I went to one of those private high schools 
where you don’t have to learn a language or an instru- 
ment. So I guess it was my sophomore year when I 
dropped ceramics and picked up Spanish. God, that 
was so long ago,” Jenna explained. “Christ, Im old.” 

Jenna blew a thick cloud of smoke as her eyes fo- 
cused on something in the past. She was on a date with 
Ben- either she didn’t remember his last name or never 
cared to ask. He recently moved to Greenpoint and 
they had slept together a few times. Jenna met him two 
weeks ago at a show and was already bored with him. 
She did enjoy, however being his muse as he pursued 
a career in photography while delivering pizza on the 
side. 

“Anyway, my Spanish teacher was Argentinean. 
Carlos Ayerza. We had such an amazing affair.” Jenna 
cast a sidelong glance at Ben to see how interested and/ 
or jealous he was. His brow furrowed slightly, so with 
asmile she continued. The story she told Ben was how 
she remembered it, which was really only her pubes- 
cent fantasy. Ayerza was married, with two little girls 
and would never have risked his career for the Lolita 
that Jenna wanted to be. 

Jenna’s memory convinced her that Mr. Ayerza’s 
study hall study sessions became midday trysts. They 
went into a room hidden behind a broom closet to 
smoke cigarettes and make love; Jenna’s descriptions 
matched a Lifetime movie that frequently aired on rainy 
Tuesday mornings. Of course Ben was intrigued and 
had no idea that Jenna was lying. Jenna didn’t know she 
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was lying either. 

“Tt lasted a year and a half,” Jenna continued. “It 
was one of those things that was too hot to keep going I 
guess. Plus his wife was getting suspicious and I started 
dating Dave Little—which of course is another story en- 
tirely unto itself. 

Let’s just say we both got crowns but he was the 
only one with a homecoming,” Jenna quickly deflected 
before Ben had a chance to ask her to elaborate. “Ir- 
regardless, my Spanish affair had to end and I started 
taking ceramics again.” 

Ben paused with his fork halfway to his mouth, 
waiting to see if she was merely joking by using the 
nonstandard adverb. She wasn’t. 

“So are you fluent?” Ben asked when it was clear 
Jenna was finally finished talking. 

“Well practically. ’'ve worked with so many god- 
damn Mexicans in restaurants. Luckily my uncle is re- 
ally wealthy and takes me the ‘el costo de sol’ at least 
once a year. Like my parents could afford it,” she 
scoffed. Her parents could in fact afford it. 

“I always meet so many devastatingly handsome 
men in Marbella. I don’t know why I don t live there 
yet,” Jenna sighed. 

“La costa del sol? Me encanta tanto! Especially 
Marbella! Its so beautiful there. I got so many great 
shots when I was there,” replied Ben, with merely his 
second or third comment of the evening. “A lot of Brit- 
ish tourists, right? Thank god everyone speaks English 
there, or else my parents would have been screwed.” 

Jenna flushed, caught her in attempts to impress 
some one she didn’t realize was smarter than her. 
Ben didn’t notice, but returned to his plate of penne 
vodka. “This is delicious,” he said with his mouth full. 

“Yeah, well I don’t eat anyone’s sauce except my 
mother’s.” 

“I thought you hated your mom.” 

It was true, Jenna did hate her mother, but only 
because she was the only person Jenna could blame 
for her perpetual unhappiness. Suddenly, one of the 
phones on the table started vibrating. 

“Yeah, this is Ben,” he said, answering his cell 
phone. “Yup. Yeah. Uh-huh. Yup. See you in a bit.” 
He closed his phone and wedged it back into his jeans 
pocket. 

“Sorry, they just called me into work,” explained 
Ben as he packed up his camera and put a wrinkled 
twenty on the table. “That should cover my half.” 

Ben leaned over and kissed Jenna’s forehead, an 
act she found utterly patronizing. She didn’t say any- 
thing to him as she walked away, nor did she turn her 
head to watch him go. Jenna pushed aside her picked 
over plate of salad and reached across the table to fin- 
ish Ben’s pasta. The waitress came by and asked if she 
needed anything else. 

“Just the check, thanks honey,” Jenna replied. Af- 
ter she paid, Jenna lit another cigarette as she started 
her lonely walk home. She knew she'd never hear from 
Ben again. It would have broken her heart, but Jenna 
never let herself feel anything. 
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